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DIGITAL TYPE FOUNDRY

GET ALL OUR FINE DESIGN KITS:

Che New Victorian, Printshop

56 authentic text. clisplay. and script fonts, 48 border fonts, and
7 Bym]:o] fonts resurrect Vietorian typograpl'ly in all its ornate
Bpl:ndon Includes well over 1000 cl;p art imagca.

ELmerican Poster Fonts
62 World War 11 fonts as seen on pcriucl posters.

Che 20314, West Press
47 bold and grungy Wild West advertising fonts with 300+
ciip-art ;magcs‘ border and bullet funts. inc]ucl;ng the whimsical

“Cattle Brands.”

Che Civil War Press

14 authentic Civil War Era fonts from recruitment posters and
other printed material of the time. Includes 70 clip art images.

Che Qutenberg Press

18 historic German Fraktur fonts, including Gutenberg's bible

font, and many other classics. Includes 70 clip art images.

Che SMinuteman, Printshop

18 original Revolutionary War era fonts plus 300+ clip-art
images. It's all wou need for authentic 18th century aesigns.

Divers Fandes

9 handwriting fonts from the Middle Ages, Renaissance and
bevond.

Magicks
11 bizarre calligraphy fonts, including custom creations by

rencwned Australian Cal][grapl\cr Mark Calder‘wuo&.

www.waldenfonf.conm



I ook at German typography of the “Roaring Twen-~

ties,” and you're 1il(e1y to ﬁnd a feverisl'x, chaotic striv-
ing for “Modernity," each specimen 1n 1ts own way. This
shouldn’t surprise us: Beaux Arts and Art Nouveau had
all but perished in the trenches of the Great War. What
style would replace them was anyone's guess. Dadaism had
produced a few early spasms, hardly noticed by the main-
stream. Art Deco was rising in the West, Constructivism
in the East, the Bauhaus. so hallowed in 1ater years, was
somewhat of a prophet in his own country - and so much
type was left over from before the war.

For much of the decade, Germany remained a melt-
ing pot of styles, old and new; a petri dish where tradition-
alism and avant garde clashed and mingled gaily in innu-
merable experiments.

The typefaces of the Kraftwerk Press cut across
t}lis hodgepodge, from tl'le decidedly starl(. fat., and dirty.
to the refined, and even whimsical. My hope and inten-
tion is that these materials lead you to original designs that
breathe - but don’t ape - the same exuberant spirit that per-
vaded the art almost a century ago. Now, go forth and ex~

periment, and mal{e this look your own!
Winchester. February 2017

Oliver WeiSS

Proprietor
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Some time ago, I obtained an old booklet of type speci-
mens entitled “Neues Schmucl{material.” Issued by one
“Schriftguss AG, formerly Brider Butter,” its pages dis-
play a variety of borders, cuts, and ornaments I had not seen
elsewhere ~ vintage. vet fresh and timeless. The back cov-
er bears a curious mark: a stumpy, little man in a great-coat
and tapered top hat. His arms are raised, his face is cheers
- what? He is the Buttermdannchen, mascot of the Butter
Foundry, and one of several such whimsies drawn by type
designer Karl Sigrist. We encounter him in various atti-
tudes throughout Butter’s printecl legacy. and even on ceram-~
1c Notge]d—style trade coins. The Butter brothers formed
their small Dresden type foundry in 1894. The firm pros~
pered in the 1920s when it employed a staff of eighty, and
several of its typefaces. “Ohio” among them, became quite
popular. It went pul)lic 1n 1936 as Schriftguss AG, survived
the Third Reich ruffled but intact, only to be nationalized
by post-war East Germany. Now named VEB Typoart, it
joined that nation in its early enthusiasm, gradual decline,
and eventual dissolution. By that time, the quirl(y sense of
humor, the wonderful, fresh spirit, and the super]: design
sense of the earlier Butter work had 1ong since faded like the
merry green color of their factory facade. And Butter Man
was quite forgotten.

Yet, you may spot him cavorting through these pages
- not because I claim him as my own, but because I honor the
work of his creators. And, frankly. because I think it's high
time the 1ittle guy got back to worl(.

BRUDER
BUTTER
DRESDEN
> 2 -
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TECHNICALITIES

Use of this software 1s subject to the End User Li-

cense Agreement found at www.waldenfont.com.

§T11e software includes fonts in True Type flavored

Opentype format, suitable for all major, modern, op~-
erating systems and design applications. Webfonts are

also included.

gA.ll fonts llave l')een carefully spaced and l(erned by

han&. please mal(e sure you enal)le kerning in your

application.

Several fonts include advanced OpenType features,
gsuc}! as contextual alternates, ligatures, swash let-
ters, and stylistic sets. Not all design applications ful-
ly support these features: please check your applica-

. .
tion's documentation.

To insert symbols from the Ornament or Vigne’cte
fonts, use any convenient character viewer, or your
application’s glyph window. 1 provided character map~-

ping‘s mainly as a reference.

If you have any questions, please visit my Wel)site,
www.waldenfont.com. You can also contact me from
there.
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FONTS

l

‘WFF Fette Krause

WF Karacho

WF Luftpost

‘WF Neue Block

WF Neue Hochblock
‘WF Neue Schwere Block
‘WF Neue Ohio Kraft
WPF Neue Ohio Schrift
WF Neue Ohio Kursiv
WPF Neue Werbekraft
WEF Palett:

WF Vulkan

l

‘WF Border Berg‘land

WF Borcler Lineal (4 Styles)
WYF Border Lorbeer (Layered)
WF Border Rauhreif

WF Border Riesel

‘WF Border Saftig

WYF Border Sandmann (Layered)
‘WF Border Schnuppe

WF Border Wollcig (Layerecl)
WF Border Zal‘mung (3 Styles)

CUTS

WF Kraftwerk Ornamente
WF Kraftwerk Vignetten Fett
WF Kraftwerk Vignetten Licht



FETTE KRAVIE

ABCDEFGHIJKLMNOPQRITUVYVWXYZ

¢5¢

STYLISTIC SETS

Contsxtual Alternates: Substitutes

wider R, K.. ancl E W}!BTE needsd.




KARACHO

* ABCDEFGHIJKLMNOPQRSTUVWXYZ X
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l u ﬁpost

Soll der Rubel

rfcﬂtigj rollen yfgf s
de:;r nur eine Wakl:

{;uf Gpéruﬂf. lffme!

Luftpost (“Air Mail”) originates
from a set of lettering samples for
sign painters. It conveys speed and
determination. To give it an ad-
ditional kick, I lxave acldecl stylis-
tic sets for broken and continuous
single, or double underlines. These
are pierced by the descenders for
a more hand-lettered look. Addi-
tional Ligatures include ft, fb, fh
and fk. Long “s” is also available.

Aa BE CC.DJEE GyHL I] KELIMm 0o pp Qq”r;\fs UaWow Xx Z -

STYLISTIC SETS

Set 1: single Underline
- 7 - Set 2: Dou])le Underline
Set 3:

Toggles l)etween word

and contl'nuous underh—ne




Neue Block

“Reklameschrift Block”
was designed in 1908, and

might be considered too -
early for tllis conection. -

However, it was very pop- . i

ular throughout the 1920s, '

with additional weights
and variants being added. LE Détenu dE Ia

This font includes several M "
aison Rouge

Frangois Volte-Céleste

ligatures and alternates of
varying widths to tighten
a block of justiﬁed text.

Y

LTS
Tllis comes in }landy Wllen

designing narrow text ads. LES EDITIONS BEURRE-FRERE
It also gave Block its name.

PARIS

STYLISTIC SETS
Setl: Narrowers

Set 2: Diﬁcersnt Narrow S

Liga: Common. plus ST

Aa Bb C(cDd Ee Gg Hh Kk LIMm Pp QqRr Ss Tt Ww Zz
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Neue "OCIILIOCL

sTYLIS
Set 1: Narrower S
Set 2: Diﬁerent Narrow S

T1C SETS

Liga'. Common, plus ST

Kélner Gaskoks-Syndikal

One of several Block de-
rivatives, Hochblock
(“High Block™ was de-
signed in 1926. Caps and
ascenders are stretched.
It features the same vary~
ing width alternates as
Block. As a text face,
it looks ragged. but it is
very good for headlines.

RaBbCcDdEe Go Hh J; Kk LI Mm 0o Po Rr Ss Tt Uu Ww Xx Yy Z:

090




T]:!e 1ast Block variant in t}lis set, Schwere (“Heavy")
Block came out in 1920. It offers all the features and ad-
vantages of Block in a very heavy weight. Block was avail-
al)le in many other Weights, and also in a ﬁnely hatche&
version, “Graublock.” At the time, hatching was the only
way to achieve a uniform. grey look with a le’cterpress. The
hatching clogge& quicl(ly, and the type needed to be treated
with particular care to avoid damaging the fine ridges. For-
tunately. with today's technology, there’s no need to 1ose

sleep over multi-colored text.

Try Dr. Hootner's
wholesome

VALERIAN
SLEEPING
DRAUGHT

—— "It Knocks You Out!” —

STYLISTIC SETS
Setl:  Narrower S

Set2:  Different Narrow S
Liga:  Common, plus ST
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Neue Ohio S chrift

velwemniows Pukblicasion

a most pllr’ticular

'I'.I-ﬂ‘-"!]. Iill‘ﬂt‘ttr
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The Brider But-
ter foundry in
Dresden had a
good Working re~
lationship with
ATF, and thus
several American
typefaces found
their way into the
Butter catalog.

Among them was

Pal)st Oldstyle,
designed in 1902.
Brider Butter
changed the erect
peal( of Pabst’s
“A” to a flaceid
one, and distrib-
uted the result

as Olﬁo S chrift,

starting about

1913. Throughout the 1920s, Briider Butter marketed the Ohio
family through a series of leaflets that put the typeface through

its paces in innovative ways, as can be seen in this (adapted) ver-

sion. A handsome text serif that deﬁnitely deserved a revival.

Aa Bb Cc Ff Gg Hh Kk L1 Mm Pp Qq RrWw Xx Zz
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Neue Ohio Kursiv
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Ohio Kursiv is more than
the italic companion of Ohio
Schrift. It is a stylish and so-~
phisticated typeface in its own
right. one that can very well
carry a design itself. Like its
Roman sibling, Ohio Kursiv
began life in 1902 as part of the
Pal)st Oldstyle family. To-
gether with Ohio Schrift and
Ohio Kraft, it carried much of
Briider Butter’s business and
can be found in many pul)lica-

tions throug}mut the 1920s.

NOTE: Don't look for Ohio
Kursiv as a separate font 1in
your applwatlon It is the italic

style of Ol’uo Schrlft‘

Aa Bb Cc Ff Gg Hh Kk L1 Mm Pp Qq Rr Ww Xx Zz




Newve Ohic Kraft

In 1922, Briider Butter added a
bold typeface to the Ohio Fami- [ Rudi rome Eﬂaﬂ'
ly. This was not an ATF trans- —

plant. but a new design l)y Edu-
ard Lautenbach. It was available
with a set of swash capitals, and
several curly-cued, lowercase
alternates for h.l(.m.n,r, and z
(I’ve added a, cl. and u). At the
time, Ohio Kraft was marketed
as a display face for advertise-
ments. But there is a uniquely
whimsical flair about it; 1 hope
it will find its way onto the cov~

ers of many children’s books, to~

gether with some of the match-
ing ornaments and cuts featured
in the Kraftwerk Ornamente
and Kraftwerk Vignetten Fett
syml)ol fonts. To start, I have

reimagined one of my own child-
hood favorites with Ohio Kraft: Set 1.
“Saftig. the Giant.” Set 2: Swash ends

@ ends

AaBbCcFf Gg Hh Kk L1 Mm Pp Qq Rr




neue mecbeltcafl

Fral(tur types remain very much on
the sidelines today. They played a
1arge part in German typography
during‘ the 1920s, though they were
controversial even then. Many type
foundries tried to foster a peace~
ful coexistence of Fraktur and An-
tiqua. partly because this increased
the amount of type they sold, l)ut also
from a belief that Fraktur was just as
valid an expression of letter forms.
They tried to hip it up, tllougll. as
Arthur Schulze did with his Wer-
bekraft from 1926. A streamlined,
modernized. 1ouc1, Fraktur with lim-
ited decorations and attention-g‘rab-
bing‘ alternates for b.k,h.l, and ¢ that
sport enormously elongated ascend-

€rs.

LIsT1C SETS

STY
Set 1: Long Ascenaers
Set 2: German long-s .
Liga: Common, p\us ch, ck, tz.
and ft
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Saletti

Paletti 1s loosely Lased on one of
the many monoline typefaces that
were - and are again - S0 very popu~
lar, Tango-Kursiv. Ernst Deutsch
created it in 1913: it was oﬂ:ered by
various foundries over the years and
remained popular for society print-
ing and advertising. In my redrawn
version, 1 expanded the character set
and refined some of the letter forms to
achieve a more uniform coloring. At
smaller sizes, Paletti isn’t highly 1eg-
ible, but it 1s just the t}ling for shorter
display pieces and headlines, where
it pairs well with bold display faces.
Incidentally, the slang phrase “alles
DPalett;” indicates that “everything’s
all right.”

Sla B6 Od Ce Gg Hh Kk Jm Po Qq Rr os Ww Zz




VULKAN

This very loud, au-caps typeface grew from one hand-lettered
line in a little advertisement in the April 1926 issue of Ge-
brauchsgraphik. 1 was instantly smitten with the cut-
off W. The angular letterforms make it ideal for
ﬁuing space, while the rough outline preserves

the hand-lettered feel. Use Vulkan for that

extra bit of oomph in your project.

BEAR JIVE

ABCDEFGHIJKLMNOPQRSTUVWIXYZ
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WF Border Bergland and WF Kraftwerk Ornamente

=

HOW TO PRODUCE BASIC BORDERS
Set up a text box of the desired size. Line heig}xt must equal point size. 7888889
Type out the border in the pattern on the rig}xt to fill the text box. 4 6

SWitCl‘l tl’:e text l)ox font to any of tl’:e border fonts. 4 6
Some borders have additional characters or stylistic sets defined. 1222923

+>17 «
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BorderLineal Regular and Kraftwerk Ornament
ente

STYLISTIC SETS

Type ‘2" for a smgle line in each style

Set 1: T}xick -
Set 2: Me&ium 18 bl
l Set 3: Thin
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PRINTER'S
ORNAMENTS

< >
ooooo Ornaments in
Various 511«113 and Directions
ieve an In fnite Variety of
h glt]y Interesting and Nowvel
aaaaa tive effects!

WALDEN FONT CO.
WINCHESTER

(Massac husetts)

G NV

Border Lineal Styles 1. 3, and Kraftwerk Ornamente
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Border Lineal Style 2 and Kraf’cwerkVignet’cen Licht
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Border Sandmann and KraftwerkVigne’cten Licht
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Border Schnuppe and Kraftwerl(Vignetten Licht
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BOI der Za}llll.ln and I:I a{t wWerx k v
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STYLlSTlC SETS
<> 23 - Set 1: Monohne. smau teeth
Set 2: Monol;ne. large teeth
Set 3: Stan&ar& Wit}x ornate
corners.

s
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Border Lorbeer and Kraftwerl(Vignetten Fett

CREATING A LAYERED BORDER

This is a multi-c}laracter. t}n‘ee-tier. layered border. To use:

1. Create a border using characters a~-p in sequence. (add spaces)

2. Make two copies of this border. You now have three borders.

3. C}langs each border to stylistic set 1,2, and 3, respectively.
A&just tl’xe text color of eacl’) 1ayer as desired.

4. Center the t11ree text boxes Verticauy and l’xorizontauy.
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Border Wolkig and KraftwerkVignetten Fett

LAYERED BORDER

Same proccss as Borcler LOI‘\'JEEX‘,

but with only two 1ayers.

> 25«
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Border Rauhreif and Kraftwerl(Vignetten Fett
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Border Saftig’ and Kraftwerl(Vig'netten Fett

DOUBLE DUTY

These border elements can be used
>
27 < to create background fills! Take a

close 1ook at the insuie cover of this

booldet for an examplc.
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Border Riesel and Kraf’cwerkVignetten Fett
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Celebrating

TWENTY .

Yea:rs

This Lonl&let. and thc accumpanyl..ng' su'ftware are Copyrl.g]:t @ 2017 Oliver
Weiss. dba Walden Font Co. All rights reserved. No unauthorized use
or distribution. Use of the software constitutes acceptance of the EULA,
avaflahle at www‘waldenfont.com‘ Lol Dan.t drinlﬁ ancl drive‘
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